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Tee-Zeremonie Souchi Nagumo / Souyuu Yamaguchi (Ura-Senke Schule)

- im Form “Misono dana” (auf Sesseln sitzen) - Probestunde
Dux:-Zeremomnie Yoko Obata (Oie-Schule, Meisterin) - Probestunde
Blumenstecken Kasho Kazama (Ikenobo-Schule) - Ikebana-Ausstellung
Eﬂ@ﬁﬂ@@=ﬁW@=L@M{}@ Tsutomu Arao (einer der wenigen Spieler und Sanger

tiber den Heike-Klan, fiihrt auch in vielen Medien vor.)

Japanischer Tanz Susanne Hanayagi (die einzige deutsche Ténzerin

mit einem Hanayagi Kiinstlernamen)

Bambusl (©) ‘ﬂ’@(gﬂﬂ@ﬂ@@][}ﬂ@@hﬁ) Eizan Mori (Tozan Schule, GroBmeister)
Jap, Zi','her(KO"'O) Utakoto Ohji (Ikuta Schule, Seiha, GroBmeisterin)
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Authorized Non-Profit-Organization
Japan-German Society Yokohama
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Japan-German Society of Yokohama will hold the “GroBle Tee-Zeremonie”
(traditional Japanese culture experience) on November 21, 2022, at Kakushokaku in
Sankeien Gardens, although it was delayed by two years as an event to
commemorate the 10th anniversary of its establishment. Despite the two
postponements due to the corona crisis, we were able to manage the event not only
by the officers and members in charge of our association, but also by the teachers in
each field who gave us their full cooperation. We believe that this is due to the

understanding and support of many people involved.

I would like to express my heartfelt gratitude to everyone who cooperated and

supported the preparations for this “Grofle Tee-Zeremonie”.

I hope that this booklet summarizing the contents of the grand tea ceremony will be

a good memory for all of you.
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Japanische Kultur
— Chado—

(Teezeremonie)

Der griine, pulverisierte Tee, der bei der Teezeremonie gereicht wird, kam im 12. Jahrhundert durch
Zen-Monche nach Japan, die von ihren Zen-Studien aus China zuriickkehrten. Zu dieser Zeit wurde der
Tee als mildes Stimulans bei Studien und Meditation benutzt. Aullerdem wurde er als Heilmittel
geschatzt. Die Teezeremonie, ,,Chado“, die sich um die Gewohnheit des Teetrinkens seit dem 16.
Jahrhundert entwickelt hat, ist einzigartig und es gibt sie nur in Japan.

Chado wurde von Rikyu Sen (1522-1591) perfektioniert; seitdem gehort die Teezeremonie zur
traditionellen japanischen Kultur. Viele Bereiche des japanischen Lebens wie Asthetik, Architektur,

Gartengestaltung, Literatur, Ikebana, Kalligraphie, Keramik, Speisen, Kimono, Umgangsformen —

alle wurden durch die Prinzipien der groflen Teemeister beeinflusst.

Rikyu Sen fasste die Grundprinzipien des Chado durch folgende vier Begriffe zusammen: Wa, Kei, Sei,
Jaku.

,Wa“ bedeutet Harmonie. Die Harmonie zwischen den Menschen, zwischen Mensch und Natur, die
Harmonie der Teezeremonie-Utensilien und die Art, sie zu benutzen, ist begriindet durch ,,Wa“.

,Kel” bedeutet Achtung und Ehrerbietung. Sie wird allen Dingen entgegengebracht und entsteht aus
der aufrichtigen Empfindung der Dankbarkeit fiir die Existenz der Dinge.

,Sei“ ist die Reinheit und umfasst die Reinheit der Dinge und des Geistes.



,Jaku® ist die Ruhe und der Friede des Gemiits, die aus der Verwirklichung der drei ersten Prinzipien
entspringen.
Ein Teeraum erscheint auf den ersten Blick ziemlich einfach und sehr klein, aber die Géaste konnen die
Schonheit und Verdnderung der vier Jahreszeiten durch Blumen, Kalligraphien und die Teezeremonie-
Utensilien genieflen. Die Géiste danken dem Gastgeber fur die Einladung und die viele Miihe der
Vorbereitung. Der Gastgeber beginnt eine Teezeremonie in voller Ruhe. Die eleganten Bewegungen des
Gastgebers haben alle ihre Bedeutung und das Ziel, den Gésten einen guten, wohlschmeckenden Tee
zuzubereiten. Bevor sie den Tee trinken, essen die Géste schone kleine japanische StiBBigkeiten. Weil der
Tee bitter ist, schmecken sie mit dem Tee zusammen sehr gut.
Bei der Teezeremonie konnen die Géste sich vom Stress der Arbeit befreien, und zwischen den Menschen
entstehen Frieden, Vertrauen und Freundschaft.
Chado ist eine weitreichende und tiefe Kunst und man benoétigt viel Zeit, um sie zu erlernen. Es gibt
kein Ende der Ausbildung, man muss immer weiter lernen und sich dieser Kunst voll widmen. Es gibt
unterschiedliche Schulen in Chado. In alten Zeiten konnten nur wohlhabende Japaner Teezeremonien
abhalten, aber heutzutage kann jeder einfach Chado genief3en.

Sochi Nagumo

Wie trinkt man griinen Tee bei der Teezeremonie?
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Der Ablauf ist nach der Weise von Urasenke, einer Schule des cha-do(Weg des Tees), erklart.

Im Teehaus sitzen ein oder mehrere Giste und der Gastgeber serviert Tee.

Tee wird den Gésten in Uhrzeigerrichtung gereicht.

Die gereichte Teeschale stellt man mit der rechten Hand zwischen sich selbst und den rechten Sitznachbarn,
verbeugt sich leicht und sagt: ,,Oshouban itashimasu—Ich nehme auch teil.”

Dann stellt man die Teeschale zwischen sich selbst und den linken Sitznachbarn, verbeugt sich und sagt:
,,Osakini.—Ich trinke vor Ihnen.“

Danach stellt man die Teeschale vor sich selbst, verbeugt sich tief vor dem Gastgeber und sagt: , Otemae
Choudai Itashimasu —Danke schon. Ich trinke den Tee.“

Die Teeschale setzt man mit der rechten Hand auf die linke Handflache und hebt sie ein bisschen hoher mit
Dankbarkeit.

Mit der rechten Hand dreht man die Teeschale zweimal in Uhrzeigerrichtung, um so zu vermeiden, von der
Hauptseite der Teeschale zu trinken. Die schone Seite mit Bild oder Muster ist die Hauptseite der Teeschale.
Von dieser Seite trinkt man den Tee nicht. In drei bis vier Schlucken trinkt man den Tee.

Den Rand der Teeschale streicht man mit Daumen und Zeigefinger sauber und macht dann den Finger mit
einer eigenen Serviette sauber. Entgegen der Uhrzeigerrichtung dreht man die Teeschale zweimal und stellt
sie vor den Knien hin.

I 5#H Souyuu Yamaguchi



A B o X8 B (Utensils for today)

e

# (Natsume) fly HE

Tea container
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Table and chair style serving
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Traditional Japanese Culture Experience

“Invitation to Incense Ceremony Kodo”

Momiji-Ko



Momiji-Ko
ALER

Scheme Incense
2137 oak ) Asagi rakoku
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2T maple Sumizome kyara
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Theme waka poem
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[Zaktkiel mEEx

Spring can only cover the fields with cherry blossoms
Autumn prevails when she hangs her brocaded tapestry

by Fujiwara no Toyonushi
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Overview

The climate of Japan is known for its distinctly varied seasons. Spring, summer, autumn, and
winter all have their own beauty, but many say that out of these seasons, the autumn in Japan
is worthy of special mention because of the beautiful foliage of many diverse kinds of trees,
where the leaves change their colors into different hues of red, yellow, and brown. The maple
tree is most famous for its beautiful red foliage, but there are many other kinds of trees that
change colors in autumn. Four other such trees in addition to maple are depicted in this game
that we are about to enjoy together.

“Momiji-Ko” is one of the many traditional kumiko games (kumiko will be explained in the next
section), and specifically Momiji-Ko tries to reflect the beauty of autumn foliage in Japanese
wilderness, so exquisitely expressed in the theme waka poem attributed to a poet from the 9th
century. In this kumiko game we let five different kinds of incense represent five different kinds
of trees known for their foliage. During the game, you will experience the fragrances of all five
incense woods, and at the end you are expected to identify one fragrance chosen at random out
of those five incense woods already sampled.

Since kumiko takes the form of a game, finding the correct answer is certainly gratifying, but
that is not the essence of the game because kumikois not a competition. The purpose of today’s
kumiko is to let your imagination run freely as if you were strolling in the autumn woods,
surrounded by the leaves beautifully changing their colors. The pleasant fragrances of the
incense representing the different trees should stimulate your inspiration, and hopefully all the
participants of the game will enjoy the poetic and fanciful world captured in this kumiko, and
eventually leave the venue with peaceful and satisfied feelings

8
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Listening to Incense and the Rules of Momiji-Ko

Kumikois a game of incense where a literary or an artistic theme is expressed by a combination
of several different kinds of incense woods, and the participants are expected to identify the
fragrances as players of the game under certain rules. The word “listen” is used instead of “smell”
to reflect the subtle fragrances of the incense woods and the attention needed to appreciate
them, as if one were to listen to a faint sound.

In today’s kumiko game, the host of the session will first prepare a censer with an incense wood

9



that represents ¥ (131X % / oak / eiche). After making sure that the incense wood is being

properly heated by the burning charcoal buried inside the censer so that it fully emits fragrance,
the host passes the censer to the first guest player.

The guest player then takes the censer with the right hand, places it on the left palm, covers
the censer with the right palm, and inhales deeply through the opening made by the right
thumb and the index finger, and exhales to the right side. After inhaling and exhaling three
times, the player passes the censer to the next player. Each player is expected to listen closely
and to memorize the characteristics of each fragrance, taking notes if necessary.

The host then prepares the second censer for 18 (% ¥4 / spindle / pfaffenhiitchen) and passes

it around. The third, fourth, and fifth censers for the other incense woods are prepared in a
similar manner and passed around in sequence.

After all the five censers have been passed around, the host shuffles five small paper packets
each containing one of the incense woods and extracts one packet at random. He then prepares
one censer with the incense wood from that chosen packet and passes it around. The players
should be able to identify its fragrance because it should be one out of the five that have been
previously experienced. Each player marks the answer on his answer sheet which will then be
collected, and all the answers will be transcribed on a record sheet. Finally, the correct answer
will be announced by the host, and the record sheet bearing everyone’s names and answers will
be awarded to the correct player sitting closest to the seat of honor, i.e. the first guest.
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Glossary

waka FlIHK

A form of classical Japanese poetry consisting of 5-7-5-7-7 syllables. The 5-7-5 part is called the
kami-no-ku (£ D], "upper phrase"), and the 7-7 part is called the shimo-no-ku (T ® ], "lower

phrase"). The history of waka dates back to early S8th century, and it became a prevalent form
of literary expression among the intellectuals in the Heian period (794-1185). Another famous

form of Japanese poetry is haiku (E4]) consisting of 5-7-5 syllables, but haiku flourished much
later in history, around 17th century.

10
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spindle / pfaffenhiitchen
Euonymus hamiltonianus

wax tree / talgsumach
Toxicodendron succedaneum

Y (aFTF)

Quercus serrata

~ 3

A F (kv XV)
china berry / zedrachbaum
Melia azedarach

N

AhrT (frAEIY)
maple / ahorn
Acer palmatum

Presented by

Yoko Gyoko Obata
Instructor, Kodo Oie School

Trustee, Public Interest Incorporated Foundation
Okohnokai

Lecturer, Jissen Women’s Junior College

Junko Gyosetsu Maruyama
Instructor, Kodo Oie School

Kotaro Hosokawa

Primary Level Initiate, Kodo Oie School

Copyright 2022 by Yoko Obata and Kotaro Hosokawa
Please refrain from unauthorized reproduction or reference.
Contact hosokawa@hosokawa-mb.co.jp for comments.

11



HH - HAEFR v 77 L (Jap. Tanz und Musik Programm)

> PRBEEGiES): [RRERRS & | TARZH 5 — 1 T ok 101 )

> BAEEEGEMAY )1 SB[ (PER IS R/\)
PRI, PIZIE AT, 2 K THH . RO, EORSER FIRERR 2 IZRBISNE T

> B-RN\AHE: [BOWEI [T K]
> RNA\YuGFREID MEDHITT7R=VU7 |
> BYuCRBHEE) [EEITEHURFFITTAXOF-OFY (Pl #ith L) |

EE, R/\. #3 8 bR OhO— oD AL L THEMNSIERLEL .

FEREBIT 800 4ERTLVE HOFEBELERNCL>THEOMD I, BUETIIHUREDB A LPWRWEHILH ADR
AL TS FHNICLIZSTAER D NI bR D DD TN, FRWEEDATEDE T,

RN LR RIS L RZ OB GG D RDVITRE SR E L TRIELE U 2, BBLIBRIISH P =0EREDE
2% (=) DEEANTIZD, JES— U H R L TWEELT,

B3 ZOBARICES TONICE WM R LS., TTREWEE NI HDENTEIETIHA THMNEL, 17 i
FUCHHhOHE S DN/ \FERIIZKY. BTECHE G P REPHEL SN, IR LIRIPE S R OREE 2T
2, HHGEREDTFOWE] THD THEDNAFV TN —heGRENFE L,

J Heike-Biwa-Laute : Arao Tsutomu ”“Gion-shoja” “Nasu-no- Yoichi” “Atsumoris Tod”

J Jap. Tanz : Hanayagi Susanne "Rokudan”(komp.im 17.Jh)(begleitet von Koto u. Bambusfléte)
“ Koujou no tsuki (Der Mond iiber der Burgruine)”
Mit dem Facher wird verschiedenes dargestellt, z. B. der Halbmond,
mit der 2 Fachern der Vollmond, Kiefernzweige oder Formation der Wildgénse

J Shakuhachi (Bambusflote) : Mori Eizan “Mond iiber den Gipfeln” “Ave Maria”
J Koto (jap. Zither) : Ohji Utakoto “Kirschbliiten” “Tanz von Kindern des Ainu-Volks”
J Zusammenspiel von Koto und Shakuhachi : “Friihlingsmeer” “Chidori(Regenpfeifer)”

Biwa, Shakuhachi und Koto wurden Anfang des 8. Jhs. als Instrumente der Hofmusik aus China nach
Japan uberliefert.

Heike-Biwa wird seit 800 Jahren von blinden Monchen zum Vortragen von Balladen tiber den Heike-
Klan gespielt. Die Balladen entstanden, um die Seelen des Heike-Klans, der im 12. Jh. unterging, zu
beruhigen.

Shakuhachi (Bambusfléte)

Die Shakuhachi entwickelte sich im 17. Jh. zu einem Meditationsinstrument zenbuddhistischer
Wandernménche (Fuke-Sekte). Seit der Meiji-Restauration (19. Jh.) wird Shakuhachi nicht mehr als
religiose Utensilie sondern als Musikinstrument auch mit Koto und Shamisen (dreisaitige Gitarre)
zusammengespielt.

Koto (ap. Zither)

Die 13-saitige Koto wurde schon in “Genji Monogatari” (“Die Geschichte des Prinzen Genji” -10.-Jh.)
aufgrund ihrer groBen Beliebtheit am jap. Hofe erwidhnt. In der Edo-Era(17.-19. Jh.) haben sich die
Zupftechnik und die Tonleitern weiterentwickelt. Anfang des 20. Jhs wurde die Koto von Michio Miyagi
mit europiischer Fléte und Violine zusammengespielt. (“Friithlingsmeer”)

12
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the Hei-kyoku
“The tale of the Heike” is an epic account of the rise and fall of the Heike Clan and also the battles
between the Heike and the Genji for control of Japan at the end of the 12th century. The tale was
written by Shinano Zenji Yukinaga and was spread throughout Japan by traveling blind monks, what
we call ‘biwa-hoshi’, who chanted to the accompaniment of the biwa, a Japanese short-necked, fretted
lute with the melodies of the Tendai-sect’s Buddhist music. In those days, people were illiterate and
oral stories such as Hei-kyoku were really popular.

| Gion Shoja |

*Gion Shoja, the opening of “The tale of the Heike” is written as follows;

The sound of the Gion Shoja bells echoes the impermanence of all things; the color of the *sala soju
flowers reveals the truth that the prosperous must decline. The proud do not endure, they are like a
dream on a spring night; the mighty fall at last, they are as dust before the wind.

Gion Shoja was the ancient temple built in India for Sakyamuni Buddha by Millionaire Shudatsu .
Sala soju (flowers) Legend is that there were four pairs of sala-trees where Buddha fell sick and died,
when the trees suddenly bloomed in white.
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The Heike escaped to Dazaifu, Kyushu,and soon prepared their base at Yashima.Then they constructed
a firm fortress at Ichi-no-Tani of Fukuwara, today's Kobe city, and gathered a vast army. On the next
year 1184, Juei the 3rd, February, Genji started to attack Ichi-no-Tani. Although Heike had esparately
fought in defense, Minamoto-no-Yoshitsune and his 3000 horsebacks were behind Heike's back, and
because of the surprise attack of these horse riders from above the cliff of Hiyodorigoe, finally the base
seemed to be impregnable had fall. Heike became routed and they were compelled to escape on the sea
by ships. Atsumori, the youngest son of Taira-no-Tsunemori, was also about to escape to the ship that
was already launching, but he was challenged by Kumagai-no-Naozane and had to return to the single
combat. Of course, young Atsumori who was only 17 years old was a no match for the well-experienced
warrior like Naozane. Naozane held him down and looked at his face to strike off his head. Then
Kumagai realized that Atsumori was a youngster seemed to be only as old as his son Koujirou, so
Kumagai pitied him and tried to let him go. However, Genji's troop had arrived just on that time, and
therefore Kumagai had to behead Atsumori with tears. Afterwards, Kumagai found out the youngster
he killed was an aristocrat of Heike from the flute Atsumori left. From this occurrence, Kumagai felt
the vanity of the samurai, and he started to wear a will to become a bonze and renounce the world.
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In February of 1185, Minamoto no Yoshitsune mounted a surprise attack
against the Taira on Yashima island in Shikoku. Frightened, the Taira
jumped into their boat and escaped to sea, resulting in a fierce battle against
the Minamoto on the beach.

A small, nicely decorated boat approached from the offing, and a beautifully
dressed woman stood with a fan attached to a pole, painted on it a rising sun
in the center; and provoked for the fan to bo shot with an arrow

Yoshitsune summoned his best archer, Nasu no Yoichi, and ordered him to shoot at the fan target.

Yoichi repeatedly declined, but Yoshitsune insisted, so Yoichi went into the ocean on horseback. Yoichi drew back
the arrow fully and let it fly, which pierced the fan just above its rivet. The fan, flying up a moment or two in the
spring wind, fell into the ocean; The red fan, glittering like the sunset, floated up and down on the white waves. There
was great applaud from both the Taira off the coast and the Minamoto on land.
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